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5D EMBROIDERY BASICS SUPPLEMENT FOR THE FREE UPDATE FOR 2011 

The Free Update for 2011 was released after 5D Embroidery Basics was produced and published.  
It has always been my intention to keep my books as up-to-date as possible and at no cost to my 
readers.  This is why I produced this document as a companion to 5D Embroidery Basics.  I hope 
that the information in this update helps you to understand how to use the new features in the Free 
Update for 2011. 

USING THE LEARNING CENTER 

Instant access to the Learning Center (a web site maintained by the team that developed the 

software) is now possible by clicking on the Learning Center button  found on the Wizards 
Bar on the left side of the Design Page in 5D Embroidery and 5D Embroidery Extra.  Before you 
click on the Learning Center button, you must make sure that your internet connection is active.  
After you click on the Learning Center button, this is what you should see: 

This screen will change from time to time 
as new videos are added and the older 
videos are moved to the module-specific 
links shown on the right side of this 
screen under Modules.  There are also 
links at the bottom of the page to the 
Help & Updates web page.  If you have 
any questions about your software, or if 
you are receiving an error message of 
some sort, you can click on the Help & 
Updates link to move to that web page.  
Once you arrive at the help & Updates 
page, look for the Frequently Asked 
Questions section of the page and you 
will find a link labeled 5D Embroidery 
System FAQ.  Left click on that link and 
you will be presented with a text box 
where you can type your question.  If 
you have a specific error message, then 
include the exact wording of that error 

message into the text box and then left click on the Search for Answer button.  Note: If you do not 
see an answer for your problem on the list of items presented by this system, look at the bottom of 
the list and you will see that there are additional answers for you to look at by clicking on a link shown 
there. 
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The Learning Center is a fantastic source of information and inspiration where you can learn a huge 
number of new things about your software.  And, if you are thinking about possibly upgrading your 
software or adding a new module to your software installation, you can click on the link at the bottom 
of this page labeled 5D Software and you will be taken to a different web page that contains a 
detailed description of each level of the 5D Software system. 

USING THE PURCHASE CENTER 

The Purchase Center is the newest, and easiest, way to add to your collection of software, fonts, 
and mini-designs.  This is what it looks like: 

When you first enter the Purchase 
Center you will be asked to supply 
the name and address of your local 
authorized Husqvarna Viking or 
Pfaff dealer.  The purpose of 
asking for this information is that 
you no longer have to personally 
visit your local dealer to upgrade 
your software or to purchase new 
fonts or mini-designs.  If you make 
any purchases through the 
Purchase Center, your dealer will 
receive credit for the sale just as 
they would if you visited their actual 
store.  The difference is that you 
can immediately download your 

purchase and you don’t have to wait for the software to be in stock at the dealer’s store.   You can do 
it right from your home computer.  And, if you decide to upgrade your software or add another module 
to your software installation, you can do that through the Purchase Center as well. This is another 
great, new feature to make working with your software as convenient as possible. 
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CHANGES TO THE LETTER PAGE  

Several changes were made to the Letter Page with the installation of the Free Update for 2011.  In 
addition to some changes that make the software easier to work with, the Free Update for 2011 
introduced a new class of fonts known as Super Fonts.  Both the 5D Embroidery and 5D 
Embroidery Extra software use the new Super Fonts, but the ability to modify the appearance of 
lettering done with Super Fonts is limited to 5D Embroidery Extra users.  Let’s take a look at the 
new features on the Letter page. 

VIEW FONT  CHANGES 

The View Font tool is located at the top of the Control Panel as shown here: 

When you left click on the View Font  tool, the Font View 
dialog will open.  You can see the actual appearance of each 
font in the particular Font Category shown in the Category text 
box as shown here.  The Decorative Font Category is 
selected and you can see the new Animal Magic 45-120mm 
font (available for purchase through the new Purchase Center) 
in the little exemplar box.  Let’s take a look at the changes to 
the Font View dialog. 

1. Left click on the Letter tab to move to the Letter Page.  Then, left click on the View Font 
tool to open the Font View dialog.  This is what you will see: 

 
As soon as the Font View dialog 
opens, you see a change.  The font 
that is currently selected (in this 
case Animal Magic 45-120mm) 
has a gray background.  Before the 
Free Update for 2011 was applied, 
the selected font only had two thin, 
dashed lines on top and beneath 
the font.  Now, with a solid, gray 
background, we know exactly which 
font is currently selected.  As you 
click on another font example, its 
background will have the same, 
gray color. 
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2. As usual, you can left click and hold on the elevator in the vertical scroll bar and drag it down 

and up to view the various fonts.  If you don’t see a font that you want to use then you must 
switch to a new Font Category.  Prior to the application of the Free Update for 2011, this 
meant that you had to close the Font View dialog by clicking on the X in the upper right corner 
of the dialog, then clicking on the drop down box at the right of the Font Category list box to 
find the Category you were looking for and clicking on that Category to select it.  Then, you 
had to click on the View Font tool once again to open the Font View dialog to examine the 
new set of fonts.  Whew!  That was a total of 4 clicks and about 10 seconds of time to find the 
right places to click.  Now, with the Free Update for 2011, all you have to do to change Font 
Category is to left click on either the Down or Up arrow at the bottom left corner of the Font 
View dialog.  As soon as you click on either of those arrows, the Font Category changes to 
the next Category and, as a special touch, the Categories wrap around.  This means that 
even if you are at the top or bottom of the list of Font Categories and then click again in the 
same direction, then rather than receiving an error message telling you that you are at the top 
or bottom of the list, the software simply moves to the next Font Category without any error 
message.  Give it a try.  Left click on the Down arrow button in the View Font dialog and 
move all the way through the list of fonts until you get back to the Decorative Font Category 
again.  Yes, it is a really nice touch. 

USING SUPER FONTS 

What makes a font a Super Font?  That is the question that most people immediately ask when they 
hear the term.  A Super Font can best be described as a font that has certain features built into it that 
give owners of 5D Embroidery Extra the ability to make some major changes to the way the font 
appears.  In the case of some of the Super Fonts, it is possible, when using 5D Embroidery Extra, 
to convert the type of Fill Area from one kind of Fill Area to a different Fill Area.  Here is a list of the 
names of the Super Fonts and the Font Category where they reside: 

• Gaudy Continuous Satin in the Modern Category 
• Per Gothic Contour Fill in the Traditional Category 
• Per Gothic Motif Fill in the Traditional Category 

In addition to these Super Fonts, there are 3 FREE Super Fonts that you can download from the 
Purchase Center.  When you download these fonts and install them, they will automatically appear 
as the following fonts in the Font Category listed here: 

• Revue Patchwork Crosshatch XH in the Modern Category 
• Revue 2C Spiral Fill in the MultiColor Category 
• Revue 2C Motif Fill in the MultiColor Category 

  



www.mrpatience.com 
 5 

The Super Fonts that are Specialty Fill, Motif Fill, Crosshatch Fill, and MultiWave Fill fonts are 
those which can only be changed in 5D Embroidery Extra and not in 5D Embroidery.  There are 
also some additional changes in the application of lettering.  Let’s add some lettering to the Stitch 
Area and look at these changes. 

1. Begin by left clicking on the New tool. 

2. Left click on the Letter tab to switch to the Letter Page.  Left click on the View Font  
tool to open the Font View dialog.  As soon as the Font View dialog opens, left click on the 
downward pointing arrow to move down the list of Font Categories until you reach the 
Modern Font Category.  As soon as you reach the Modern Font Category, left click in the 
Vertical Scroll Bar at the right side of the Font View dialog.  This is what you will see: 

 
Left click on the third font from the top to 
select it.  This is the Gaudy 12-30mm CS 
font.  The CS in the name of this font 
means that it is Continuous Satin.  As soon 
as this font is selected, left click on the 
OK button in the Font View dialog to close 
that dialog. 
 
 
 
 
 
 

3. Left click in the Letters text box in the Control Panel and then left click on the Apply button 
to place the lettering into the Stitch Area.  The letters will appear in the Stitch Area.  It’s time 
to see the first change in the way that we work with lettering after applying the Free Update 
for 2011.  I want to open the Letter Properties dialog as shown on page 107 of 5D 
Embroidery Basics.  To do this, right click on the lettering in the Stitch Area.  This is what 
you will see: 

It appears that the Letter Properties dialog is missing.  
Well, it’s not really missing.  What we are looking at 
here is a little mini-menu with two (and sometimes 
three) options.  The option Properties will open the 
Letter Properties dialog that I describe in detail on 
pages 107 through 110 of 5D Embroidery Basics.  

The option(s) listed beneath the Properties entry in this mini-menu give you access to change 
the various options of the font you just selected.  Let’s begin by looking at the Letter 
Properties dialog. 
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4. Left click on the Properties entry in this mini-menu.  This is what you will see: 

 
This dialog looks and works exactly as it did before you applied 
the Free Update for 2011.  The most notable change here is the 
absence of the Satin and Fill buttons just below the Height and 
Width text boxes.  The options previously provided with those 
buttons are now found in the mini-menu that appears when you 
right click on the lettering.  In this case, because the Gaudy 12-
30mm CS font is a Continuous Satin we would only be able to 
change the Satin Fill property.  Let’s see how to do that now. 
 
 

 
5. Left click on the OK button to close the Letter Properties dialog.  Right click on the lettering 

again to bring up the mini-menu.  This time, left click on the Continuous Satin option on the 
mini-menu.  This is what you will see: 

This is the Continuous Column dialog.  It is 
the same dialog shown in step 8 on page 107 
of 5D Embroidery Basics.  Everything is the 
same in this dialog and it all works as 
described in 5D Embroidery Basics with the 
exception that we now have access to the 
Underlay frame with the two different types of 
underlay to choose from.  You can choose the 
Zigzag option and/or the Edge Walk option for 
your underlay.  The Zigzag underlay is best for 
fabrics that have some stretch to them.  The 
Edge Walk is best for non-stretchy fabrics.  
Using both gives you the most stability. 

 
6. Left click on the OK button to close this dialog.  We can now learn about one of the Super 

Fonts.   
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WORKING WITH THE MOTIF FILL SUPER FONTS 

7. The first Super Font we will look at is the Per Gothic UCM 25-120mm MF font found in the 
Traditional Category.  Left click on the drop down arrow to the right of the Category list box.  
When the menu appears, left click on the Traditional category to select it.  Then, left click 
on the drop down arrow at the right of the font name text box.  A list of all of the fonts in the 
Traditional category will appear.  Left click on the Per Gothic UCM 25-120mm MF font to 
select it.  If you have not already done so, left click on the existing lettering in the Stitch Area 

to select it, then left click on the Delete  tool to delete these letters.  Left click on the 
Apply button to apply the same lettering to the ABC to the Stitch Area in this new font.  This 
is what you should see: 

This font is bordered with running stitches 
and has a Motif Fill (this is what the MF at 
the end of the font’s name means.)  Let’s look 
at the properties of this font. 
 
 

8. Right click on the lettering to bring up the mini-menu again.  This is what you will see: 
In addition to the Properties option, we now 
have two additional options.  The top option, 
Motif Fill, is used if you wish to change the 
motif(s) used as Fill Stitches for this font.  
The bottom option, Triple Stitch, allows you 
to control the properties of the outline 
stitching. 

 
9. Left click on the Motif Fill option.  You will now see this:  

 

This is the Motif Fill Properties dialog.  You 
will not see the blue, green, red, or yellow 
outlines.  I added them around the various 
controls to show you how these controls are 
grouped.  To users of 5D Design Creator, 
the Motif Properties Dialog will be familiar.  
If you have never used 5D Design Creator 
or any of its predecessors, this dialog will be 
confusing and requires a bit of explanation.  
You can find a video about this dialog on my 
web site www.mrpatience.com on the Videos 
page. 

 

http://www.mrpatience.com/
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There are 4 main parts to the Motif Fill 
Properties dialog.  The Motif 1 frame is 
shown outlined here in blue. This frame and 
the controls in it contain all of the tools you 
will need to set and change the main motif in 
your font. The Motif 2 frame is shown 
outlined here in red. Its contents are identical 
to those shown in the Motif 1 frame.  Right 
above the motif two frame, are two check 
boxes labeled Use Motif 2 and Center 
Motifs 1 and 2.  If the Use Motif 2 box is 
checked, then the motif selected in the motif 
to frame will be added to every other line in 
the Motif Fill for this stitch object.  And, if 
you check the Use Motif 2 check box, then 
the Center Motifs 1 and 2 check box will be 

enabled and you can select that option if you wish.  The two frames shown in the lower right 
corner of the Motif Fill Properties dialog, and outlined in yellow, Gap and Offset, apply to 
everything currently in use in the Motif Fill.  Let's start learning how to use these controls by 
selecting a new motif to use in this font. 

10. The first thing to do when selecting a Motif Fill is to select the Group you wish to use.  Left 
click on the drop down arrow on the Group combo box.  Here is what you will see: 

There are at least two groups of motifs to select from.  
My Motifs, and Universal (the default).  The 
Husqvarna Viking option is shown here because I 
originally selected a Husqvarna Viking machine when 
I used the Machine Manager feature in 5D 
Configure.  I also installed a Pfaff machine using the 
Machine Manager in 5D Configure. This is why the 
Pfaff option appears in this list.  If you install both a 

Husqvarna Viking and a Pfaff machine in 5D Configure, then both Husqvarna Viking and 
Pfaff will appear in this list.  Left click on the Universal Group to select it. 

11. As soon as you click on the Universal Group, the Category will change to the first Category 
listed in the drop down list of Categories which is Candlewicking.  And Pattern number 1 will 
be selected.  This is what your screen should look like now: 

This Motif is now selected for Motif 1.  In a minute, I will 
show you how to add a second Motif to the font.  For now, 
just left click on the OK button at the bottom of the Motif Fill 
Properties dialog to close it and make the change to this 
font. 
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12. This is what the font looks like now: 

You see that the inner part of the font 
containing the Motifs changed to the new 
motif we just selected.  Let’s add that second 
Motif now. 
 
 

 
13. Left click on the Use Motif 2 check box.  As soon as you do this, the example window in the 

Motif Fill Properties dialog will change to this: 
What happened is this.  The default Motif (Pattern number 5 
in the General Motifs Category of the Universal Group) is 
placed into the new Motif Fill.  Left click on the OK button at 
the bottom of the Motif Fill Properties dialog to close the 
dialog and see the results in the font. 
 
 
 
 
 
 

14. This is how our lettering looks now: 
It is a little hard to see here, but 
the lines of Candlewicking motifs 
and the stars are there.  This 
points something to watch for 
when you select a new motif for 
this font.  You will see in a minute 
that the various motifs have 
different sizes.  And, there are 

built in limitations to how small and large you can make each motif.  Keeping this in mind, you 
will want to select small and simple motifs to use in a Super Font such as this one.  Let’s 
return to the Motif Fill Properties dialog to learn some more.  Can you remember how to get 
to that dialog without my help?  If not, then look at the next step. 
 

15. Right click on the lettering to open the mini-menu then left click on the Motif Fill line.  I want 
you to go to the Motif 2 frame of the dialog and select the Universal Group, the 
Candlewicking Category, then select Pattern number 18.  To see the various Patterns, left 
click on the drop down arrow at the right side of the Pattern window, then use the vertical 
scroll bar to move down in the list.  When you get to Pattern 18, left click on the pattern in 
the list to select it.    
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16. Here is what the Motif Fill Properties dialog looks like now: 
Look in the example window.  The second 
motif overwhelms the first motif we used.  
No wonder about this.  Look at the vales of 
the Height and Width of Motif 1 found in 
the blue box at left.  Motif 1 is tiny.  It’s only 
2.0 mm high and 4.1 mm wide.  Now look at 
the dimensions of Motif 2 in the red box.  It 
is huge by comparison.  It is 14.0 mm high 
and 18.0 mm wide!  Let’s see how this looks 
in the font (it won’t be good).  Left click on 
the OK button at the bottom of the dialog to 
close the Motif Fill Properties dialog. 
 
 
 
 

 
17. This is how the font looks now: 

It just looks like a group of 
randomly placed stitches 
inside of the outline of the 
font.  There are only two 
ways to correct this.  You 
can either make the font 
larger so that there is more 
room inside of the font 

outline for these motifs, or you can select motifs that are smaller in size.  Let’s return to the 
Motif Fill Properties dialog and change Motif 2. 
 

18. After you open the Motif Fill Properties dialog, look in the Pattern box for Motif 2 and select 
Pattern 21 in the same Group and Category as shown here: 

 
Notice that the Height and Width of this motif are 
closer to the Height and Width of Motif 1.  Left 
click on the OK button at the bottom of the Motif 
Fill Properties dialog to close the dialog and see 
the change to the font. 
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19. This, now, is the result: 

Here you can actually see 
the two different sized 
motifs.  With a size 
difference, we have a 
different issue to work with.  
Return to the Motif Fill 
Properties dialog again. 
 

 
20. I want to even up the placement of the two, different sized motifs.  Let’s see if the Center 

Motifs 1 and 2 option will help.  Left click on the check box to the right of Center Motifs 1 
and 2.  Here is what the example window will look like: 

Well, the software did what it said it would do.  All of the 
motifs are centered on each other.  This is not exactly what I 
wanted.  If you close this dialog and look at the font as it 
appears now, it’s not very appealing.  It would be nice if the 
motifs were centered on the gaps between each other.  We 
can easily do that by using the Offset Horizontal control 
located below the example window.  Here is how Offset 
works.  All of the motifs chosen in the Motif 1 frame are 
place on the odd-numbered lines (numbered from top to 
bottom) of motifs in the fill area.  All of the motifs chosen in 
the Motif 2 frame are place on the even-numbered lines 

(numbered from top to bottom) of motifs in the fill area.  When we choose a positive Offset 
Horizontal value, each line of motifs will be moved by that percentage to the right.  (If you 
choose a negative value for Horizontal Offset then each line of motifs will be moved by that 
percentage to the left.  Left click in the Horizontal % text box in the Offset frame and type in 
a 50. 
 

21. The results are shown immediately in the example frame as shown here: 
If you now close the Motif Fill Properties dialog and look at 
the results, you will see that it is more pleasing to the eye.  If 
you change the value of the Vertical Offset from zero, then 
every other line will move closer to its neighbor.  I will leave 
that up to you to do as an experiment. 
 
What else can we do to improve the appearance of this font?  
Let’s change the value of Gap and learn how that affects the 
motifs. 
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22. Open the Motif Fill Properties dialog once again.  We are going to change the value of the 
Horizontal Gap % to bring these motifs closer together.  Find the Horizontal % text box in the 
Gap frame just below the example window.  Left click in the text box and change the value to 
-50.  I am using a negative number here because I want to reduce the size of the gap 
between motifs on each line.  If I wanted to increase the size of the Gap between motifs I 
would have used a positive number.  The change is made to the example window 
immediately.  Here is the result: 

I don’t like this.  The motifs we chose in Motif 2 are beginning 
to overlap each other and I don’t like the look of that.  Change 
the value in the Horizontal % text box in the Gap frame to  
-30 and let’s see how that looks. 
 
I think I like this new value.  If you now close the Motif Fill 
Properties dialog and look at the results, you will see that it is 
more pleasing to the eye.  If you change the value of the 
Vertical % in Gap, the lines of motifs will all move closer 
together and create a denser look to the font.  Try setting the 
Vertical % in Gap to -20 and then close the Motif Fill 

Properties dialog to admire the change. 
 

23. When you right click on the font there are three entries on the mini-menu as shown here: 
For this type of Super Font, if you click on the line marked Triple Stitch 
you will be able to change the stitch length for the running stitches that 
create the outline for the font.  This is something that you can’t really see 
in the software.  I encourage you to experiment with this setting as you 
do your test stitch outs. 

 
24. Finally, let’s look at the last of the options available in the Motif Fill Properties dialog.  Open 

the Motif Fill Properties dialog and then left click on the Options tab at the top left corner of 
the dialog.  This is what the Options page looks like: 

There are only two frames here.  In the Angle frame 
you can set the angle of the lines that the Motifs 
stitch out on.  All you have to do is type a value 
between 0 and 359 to move the Angle of stitching.  
In the Stitch frame, you can set the Type (Running 
or Triple) of stitches and the Length in millimeters 
of the stitches.  Note: These settings control the 
stitches for the Motifs and not the font outline 
stitches.   
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WORKING WITH A SPECIALTY FILL SUPER FONT 

The Specialty Fill Super Font is one of the most versatile Super Font you can work with.  There 
are so many different options here that it is going to take some time to cover them all.  Essentially, 
when you have a Super Font that contains a Specialty Fill, you can convert the fill in the font to any 
of 5 different fills.  The Specialty Fills will be familiar to users of 5D Design Creator.  These fills are 
the Contour Fill, Radial Fill, Spiral Fill, QuiltStipple Fill, and the Shape Fill.  A font containing any 
of these fill types can be converted to a font containing any of the other fill types in 5D Embroidery 
Extra.  The 5D Embroidery software cannot make these changes.  Let’s begin by using a Specialty 
Fill Super Font that came with the Free Update for 2011, the Per Gothic UCM 25-120mm CF font 
found in the Traditional Category. 

1. Left click on the drop down arrow in the Category list box to show the list of Font 
Categories.  Left click on the Traditional Category to select it.  Now, left click on the drop 
down arrow in the font list name list box just below the example box to see the list of font 
names in the Traditional Category.  Find the name Per Gothic UCM 25-120mm CF in the list 
and left click on it to select that font.  Left click in the Letters text box and type in the letters 
ABC.  Left click in the Size text box and set the value to 50 mm. Now, left click on the Apply 
button on the Control Panel to place these letters into the work area.  This is what you should 
see: 

 
 

2. This font is using the Contour Fill version of Specialty Fills.  Let’s learn how to change the 
values of the Specialty Fill fonts.  Right click on the lettering.  Here is what you will see: 

The mini-menu contains 3 options.  The Properties option takes us to the 
Letter Properties dialog that we looked at earlier.  The second option 
(just beneath the line), Contour Fill, is the name of the type of fill for this 
font.  The third option, Triple Stitch, refers to the type of outline stitches 

for this font. 
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3. Left click on Contour Fill to open that part of the menu.  You will see the Specialty Fill 

Properties dialog shown here: 
This dialog may not look like much, but it is the key to changing 
the appearance of this kind of Super Font.  The Style tab 
contains the Style frame and the list box that shows us which 
kinds of Specialty Fills are available.  We will look at that in a 
moment.  Beneath the Style text box, you see a little example 
that reminds you of how the selected Specialty Fill will look.  A 
second tab, the Options tab will contain all of the controls you 
need to change the appearance of the selected Specialty Fill 
Style.   
 
 
 

 
4. Left click on the drop down arrow at the right of the Style list box.  Here is what appears: 

This list shows all of the Specialty Fill Styles 
to choose from.  Let’s begin at the top of the list 
and work our way down.  Left click on the 
QuiltStipple Fill option to select that type of fill 
and close the list.  After the list closes, left 
click on the OK button at the bottom of the 
dialog to apply the change and close the dialog. 
 
 
 
 

5. This is the result: 

 
The Contour Fill is now replaced by QuiltStipple Fill.  Let’s see how we can change the 
appearance of this font now.  Right click on the font to open the mini menu.  You will see that 
the words Contour Fill are replaced with the words QuiltStipple Fill.  Left click on 
QuiltStipple Fill. 
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6. The Specialty Fill Properties dialog appears.  Left click on the Options tab and this is the 
result: 

These are the controls you can use to change the appearance 
of the QuiltStipple Fill.  In Style you can change from Curved 
stippling (the default) to Straight stippling.  Left click on 
Straight to select that option.  The Spacing frame contains a 
value for Gap which controls how much space there will be 
between the stippling lines.  Let’s left click on the value in Gap 
and change that to 1.0 mm.  You can also change the type of 
stitching and the length of stitches in the Stitch frame.  We 
won’t do that here, because the change is visible only when 
stitching out the final design.  Left click on the OK button at the 
bottom of the dialog to apply the changes, close the dialog, and 
see the result. 

 
7. This is what the font looks like now: 

 
You can see that the stippling is really packed in now.  Let’s take a look at a different 
Specialty Fill now. 
 

8. Right click on the lettering to open the mini-menu.  Left click on QuiltStipple to open the 
Specialty Fill Properties dialog.  Left click on the drop down arrow in the Style list box to 
reveal the list of Specialty Fill Styles.  Left click on the next Style down in the list, Radial 
Fill, to select that Style.  Now, left click on the OK button at the bottom of the dialog to close 
the dialog and see the results of this change.  Here is what you will see: 
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9. This is the Radial Fill.  All of the stitches radiate from a single point in the center of each letter 
in the font.  Unlike options found in 5D Design Creator, you cannot change the location of the 
point from which the stitches radiate.  That can be done only in stitch objects made in 5D 
Design Creator.  You can, however, make some other changes to the Radial Fill.  Let’s learn 
about those changes.  Right click on the font to open the mini-menu.  Then, left click on the 
Radial Fill option in that menu to open the Specialty Fill Properties dialog.  Left click on the 
Options tab in the Specialty Fill Properties dialog.  This is what you will see: 

 
There is only one option for this Style of 
Specialty Fill and that is Density.  The 
value contained in Density refers to the 
amount of space placed between the 
stitching in this type of stitch object.  Let’s 
left click in the Density text box and 
change that number to 4.  Now, left click 
on the OK button at the bottom of the 

dialog to close the dialog and see the results of this change. 
 

10. This is the result: 
Now, there is, as 
expected, very little space 
between the stitches.  
Let’s return to the 
Specialty Fill Properties 
dialog to change the 
Density value again.  
Right click on the font to 

open the mini-menu.  Then, left click on the Radial Fill option in that menu to open the 
Specialty Fill Properties dialog.  Left click on the Options tab in the Specialty Fill 
Properties dialog.  Left click on the Options tab then left click in the Density text box to 
select it.  Change the value to 20.  Now, left click on the OK button at the bottom of the dialog 
to close the dialog and see the results of this change. 
 

11. This is the result: 
Density can be set from 2 
to 40. 
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12. Right click on the lettering to open the mini-menu.  Left click on Radial Fill to open the 

Specialty Fill Properties dialog.  Left click on the drop down arrow in the Style list box to 
reveal the list of Specialty Fill Styles.  Left click on the next Style down in the list, Spiral Fill, 
to select that Style.  Now, left click on the OK button at the bottom of the dialog to close the 
dialog and see the results of this change.  Here is what you will see: 

That is really Dense and 
it’s hard to see the Spiral 
Fill stitching.  Right click 
on the font to open the 
mini-menu.  Then, left 
click on the Spiral Fill 
option in that menu to 
open the Specialty Fill 

Properties dialog.  Left click on the Options tab in the Specialty Fill Properties dialog. 
   

13. Here is what the Spiral Fill options look like: 
There are several options here that we need to 
examine.  First, let’s make the simplest change and 
open up the Density of this fill.  Left click in the 
Density text box and change the value to 16.  Left 
click on the OK button at the bottom of the dialog to 
close the dialog and see the results of this change. 
 
 
 
 
 
 
 
 
 

 
14. Here is how the font looks now: 

Now you can see the 
spiraling stitches in each 
letter.  Let’s return to the 
Options for Spiral Fill and 
learn how to use the 
Gradient option. 
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15. Right click on the font to open the mini-menu.  Then, left click on the Spiral Fill option in that 

menu to open the Specialty Fill Properties dialog.  Left click on the Options tab in the 
Specialty Fill Properties dialog.  Right now the Gradient check box is blank and all of the 
other controls are grayed out.  Left click on the Gradient check box to turn on the Gradient  
option and all of the controls will be shown as enabled in a dark color.  Here is what we are 
looking at now: 

There are several controls we have to deal with 
here.  Right now the Marker shown in the green 
rectangle contains the Density value for the 
starting density in this font.  If you wish to 
change its value, you must left click in the 
Density text box at the bottom of the Gradient 
frame to change that value.  Similarly, if you wish 
to change the value in any of the other Markers, 
such as the one inside of a red rectangle, you 
have to left click on the Marker to select it.  The 
value of the Density setting for that Marker will 
be shown in the Density text box located inside 
of the Gradient frame.  The Midpoint Indicator, 
shown here inside of the yellow rectangle, can 
be moved to the left and right by left clicking 
and holding on that control and then dragging it 
to the left or right, releasing the left mouse 
button when you have it positioned in the desired 
place.  Let’s make some changes here.  Left 

click on the Marker on the left side of the Gradient bar and then left click inside of the 
Density text box at the bottom of the Gradient frame.  Change the value to 2.  Left click on 
the Marker on the right side of the Gradient bar and then left click inside of the Density text 
box at the bottom of the Gradient frame.  Change the value to 20.  Left click on the OK button 
at the bottom of the dialog to close the dialog and see the results of this change. 
 

16. This is how the font looks now: 
Notice how the centers of 
each letter and part of 
each letter (upper left part 
of the A) are very dense.  
You can’t see it in the C 
because the center is not 
visible. 
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17. Let’s change the letters so that we can better see the center of the stitching.  Right click on 

the lettering then left click on the Properties option in the menu that pops up.  Now that the 
Letter Properties dialog is open, left click in the Letters text box and change the letters to 
XWA.  Now, left click on the OK button to close the Letter Properties dialog.   Right click on 
the font to open the mini-menu.  Then, left click on the Spiral Fill option in that menu to open 
the Specialty Fill Properties dialog.  Left click on the Options tab in the Specialty Fill 
Properties dialog.  Let’s see how moving the little triangle at the top of the Gradient bar 
affects the font.  Left click and hold on that little triangle and move it all the way to the left.  
Now, left click on the OK button to close the dialog.  Look at the result. 

Hmmm…to tell you 
the truth, I cannot see 
much change.  Let’s 
try something else. 
 
 
 

 
18. Right click on the lettering to open the pop up menu.  Left click on the Spiral Fill option to 

open the Specialty Fill dialog.  Left click on the Options tab.  Look at the marker on the right 
side of the Gradient Bar.  It has a value of 20 in it.  Left click and hold on the box containing 
the 20 and drag it to the left.  Here is what your screen should look like: 

 
Notice that the right side of the Gradient Bar is all mostly 
white.  This means that the stitching will begin at a 
Density of 2 as shown in the first Marker on the far left 
side of the Gradient Bar and then change towards a 
value of 20 about 25% of the way towards the end of the 
stitching and then remain at 20 all the way until the end of 
the stitching.  Let’s take a look at how this looks now.  
Left click on the OK button at the bottom of the 
Specialty Fill Properties dialog to close it and make the 
changes to the stitch file. 
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19. Here is how the lettering looks now: 

Let’s look at how the 
lettering will look if we 
add some additional 
markers to it. 
 
 
 

 
20. Right click on the lettering to open the pop up menu.  Left click on the Spiral Fill option to 

open the Specialty Fill dialog.  Left click on the Options tab.  Look at the right side of the 
Gradient frame.  We have two buttons.  A Reset button and an Add Marker button.  Let’s left 
click on the Add Marker button to increase the number of markers from 2 to 3.  This is what 
your screen should look like now: 

The new marker was placed in between the two 
markers that were already in place.  And, the new 
marker was given an initial value of 11 which is 
approximately halfway between the values of the two 
other markers of 2 and 20.  Let’s experiment with these 
new markers.  Left click and hold on the marker on 
the right and drag it all the way to the right.  Then, 
release your mouse button and left click and hold on 
the center marker and drag it to the right and place it 
near the middle of the Gradient bar.  Release your 
mouse button and, using the left click and hold 
method, position the two little triangles found on the top 
of the Gradient bar so that they are in the middle of the 
spaces between the markers.   
 
 

21. Your screen should look like this: 
We are now ready to look at the results.  Let click 
on the OK button to close the Specialty Fill 
Properties dialog. 
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22. Here is what you should see now: 

Once again, not much 
of a change.  But we 
are not finished yet. 
 
 
 
 

 
23. Right click on the lettering to open the pop up menu.  Left click on the Spiral Fill option to 

open the Specialty Fill dialog.  Left click on the Options tab.  This time I want to change the 
values in the markers a bit.  Reading from left to right, change the values in the markers to 20 
for the left marker, 2 for the center marker, and leave the right marker set at 20.  Remember, 
to change these values, you have to left click on the marker to select it, then change the 
value in the Density text box at the bottom of the Specialty Fill Properties dialog.  When you 
have these values set, left click on the OK button to see the result shown here: 

 
Now that is some 
difference.  We begin 
stitching in the center 
of each spiral with a 
Density of 20 which 
is very widely spaced.  
Then, we gradually 

change to a Density of 2 which has stitches that are very tightly packed.  Then, we begin to 
open up the Density again gradually until it reaches the final value of 20.  By moving the 
locations of the markers and the locations of the little triangles on the top of the Gradient bar, 
you can control the length of the given Density and also set the point at which the Density 
begins to make its change to the next value. 
 

24. If you decide that you wish to remove any of the markers you placed on the lettering, you can 
simply left click on that marker to select it, then left click on the Remove Marker button to 
remove the marker from the dialog.  There is one more button in the Specialty Fill Properties 
dialog that I urge caution when you use it.  If you left click on the Reset button, then the last 
change you made will be reset to its previous value.  However, you will not see what that 
change was until you close the dialog and look at the lettering again.  Only when you re-open 
the Specialty Fill Properties dialog and look at the Options tab will you see the change(s) to 
the values and positions of the various markers.  If, after viewing the changes, you don’t like 

what you see, then you will have to use the Undo   tool to remove that change. 
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25. Before we take this next step, make sure that you have the three markers in place with their 
values of 20, 2, and 20.  I want to show you something interesting.  Right click on the lettering 
to open the pop up menu.  Left click on the Spiral Fill option to open the Specialty Fill 
Properties dialog.  Left click on the drop down arrow in the Style frame on the Style tab of 
the Specialty Fill Properties dialog.  Left click on the Shapes option to select it, then left 
click on the OK button to close the Specialty Fill Properties dialog and see the results.  The 
Shape Fill option is the next thing we are going to learn about.  You can see that a new type of 
fill is applied to your lettering.  But what would happen if we decided to switch back to the 
Spiral Fill option now that we made this change to the Shape Fill option?  Would all of the 
changes we made in the Spiral Fill be lost and will the Spiral Fill options be re-initialized to 
the setting they had when we first used that option?  Let’s take a look and find out.  Right click 
on the lettering to open the pop up menu.  Left click on the Shape Fill option to open the 
Specialty Fill Properties dialog.  Left click on the drop down arrow in the Style frame on the 
Style tab of the Specialty Fill Properties dialog.  Left click on the Spiral Fill option to select 
it, then left click on the OK button to close the Specialty Fill Properties dialog and see the 
results.  The settings we made in the Spiral Fill options are restored as they were when we 
left them.  This is a nice feature that allows you to explore and experiment with the various 
options in the Specialty Fills Properties so that you don’t lose any of the changes you made 
previously.  Let’s move on now and learn how to use the Shape Fill 
 

26. Right click on the lettering to open the pop up menu.  Left click on the Spiral Fill option to 
open the Specialty Fill Properties dialog.  Left click on the drop down arrow in the Style 
frame on the Style tab of the Specialty Fill Properties dialog.  Left click on the Shapes 
option to select it, then left click on the OK button to close the Specialty Fill Properties 
dialog and see the results. 

This is what the 
Shape Fill looks like 
when it is first applied.  
Let’s take a look at 
the options available 
for this new kind of 
Specialty Fill. 
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27. Right click on the lettering to open the pop up menu.  Left click on the Shape Fill option to 

open the Specialty Fill Properties dialog.  This is what the Shape Fill dialog looks like: 
 
There are 3 tabs in the Shape Fill option.  We have 
the Style tab as on all Specialty Fills, the Options 
tab, and the Motif tab.  We have seen the Options 
tab before and the Motif tab.  Let’s see what kinds of 
options there are available in the Shape Fill version 
of the Options tab.  Left click on the Options tab. 
 
 
 
 
 
 
 
 
 
 

28. Here is what you should see: 
Here in the Options tab, we can set the Density of 
the selected Shape and select a Shape from a list of 
50 different Shapes.  There is also a check box we 
can use to change the lines of stitching from lines of 
running stitches to lines that contain Motifs.  You will 
learn how to do that in a few minutes.  First, let’s 
begin by changing the Density.  Left click in the 
Density text box and change the value from 10 to 20.  
When that is done, left click on the OK button at the 
bottom of the dialog. 
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29. This is the result: 

You can see how 
there is now more 
room between the 
lines of running 
stitches and the 
initial shape (a 
diamond) was 
retained.  Let’s 

change the Shape now. 
 

30. Right click on the lettering to open the pop up menu.  Left click on the Shape Fill option to 
open the Specialty Fill Properties dialog.  Left click on the Options tab.  To see the list of 
available Shapes, left click on the drop down arrow at the right side of the Shapes list box.  
You can use the vertical scroll bar to move up or down in the list to find a different Shape.  
When you open the list, scroll up and down to take a look at all of the available Shapes.  After 
you are finished browsing that list, move up to Shape 3, the equilateral triangle, and left click 
on that Shape to select it.  Now, left click on the OK button at the bottom of the dialog to 
apply the change and close the dialog.  This is what you should see: 

You can see that 
the stitches now 
create a running line 
that looks like a 
triangle.  Let’s 
return to the 
Specialty Fills 
Properties dialog 

and learn how to work with Motifs. 
 

31. Right click on the lettering to open the pop up menu.  Left click on the Shape Fill option to 
open the Specialty Fill Properties dialog.  Left click on the Options tab.  Left click on the 
Use Motifs checkbox to enable that feature.  Now, left click on the OK button at the bottom of 
the dialog to apply the change and close the dialog. 
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32. This should be the result: 
Hmm…this is a 
little hard to see 
when we use 
the default 
Motif.  Let’s 
return to the 
Specialty Fill 
Properties  

dialog and learn how to change the selected Motif. 
 

33. Right click on the lettering to open the pop up menu.  Left click on the Shape Fill option to 
open the Specialty Fill Properties dialog.  Left click on the Motif tab.  This is what you 
should see: 

This tab is very similar to the one we saw back on 
page 10 when we learned how to select Motifs for 
the Motif Fill type of Super Font.  The controls 
here work the same way they did with Motif Fill 
Super Fonts with a few exceptions. Because we 
will be creating a line of Motifs rather than an 
area of Motifs, we cannot select a second Motif 
to use.  We also cannot change the Gap or Offset 
parameters because those only apply to an Area 
Motif Fill.  Because this is a line of Motifs we are 
creating, there are two new settings to learn 
about.  They are the Fit Motif to Line and the 
Kern options.  Let’s learn how to use these 
options.  We will begin by changing the Motif to 
one that will show up better in the lettering.  Left 
click on the drop down arrow to the right of the 
Category list box and then left click on the 
Candlewicking 1 option that appears in the list.  

We will be using Pattern 1 (the automatic default that is chosen each time you select a new 
Category). 
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34. Left click on the OK button at the bottom of the dialog.  This is the result: 

To help you 
visualize the 
Shape, I drew a 
red line to 
demonstrate 
how the Motif 
Line is stitched 
out.  Notice how 

the candlewicking motifs curve as they make their way around the center of the letters. 
 

35. Let’s take a look at what happens when we turn on the Fit Motif to Line option.  Right click 
on the lettering to open the pop up menu.  Left click on the Shape Fill option to open the 
Specialty Fill Properties dialog.  Left click on the Motif tab.  Now, left click on the check 
box to the right of Fit Motif to Line to turn this option on.  Here is the result: 

Look at how 
the motifs more 
closely follow 
the straight 
lines of the 
Shape we 
selected 
earlier.  But 

also take note of the fact that in the three areas I heighted here, the motifs are jammed 
together and slightly misshapen by the use of this tool. 
 

36. Let’s see if we can correct this problem by turning on the Kern option on the Motif tab of the 
Specialty Fill Properties dialog.   Right click on the lettering to open the pop up menu.  Left 
click on the Shape Fill option to open the Specialty Fill Properties dialog.  Left click on the 
Motif tab.  Now, left click on the check box to the right of Kern to turn this option on.  This is 
the result: 

Oh no!  Using 
Kern seems to 
have made 
things worse 
in the areas I 
circled.  Kern 
ensures that 
none of the 

motifs will overlap each other.  If necessary, Kern will reduce the number of stitches in the 
motif to make that happens.  Use it (and Fit Motif to Line) with caution. 
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WORKING WITH A CROSSHATCH FILL SUPER FONT 

Another type of the new Super Fonts is the Crosshatch Fill font.  These fonts have the XH suffix on 
the name of the font.  One of these fonts is available as a free download from the Purchase Center.  
The name of this font is the Revue Patchwork UCM 50-120mm XH font that will install itself into the 
Modern Font Category after you download and install this font.  Let’s take a look at this font and 
learn how to change the appearance of the font. 

1. Begin by left clicking on the New tool so that your work area is clear. 
2. Left click on the drop down arrow in the Category list box to show the list of Font 

Categories.  Left click on the Modern Category to select it.  Now, left click on the drop 
down arrow in the font list name list box just below the example box to see the list of font 
names in the Modern Category.  Find the name Revue Patchwork UCM 50-120mm XH in 
the list and left click on it to select that font.  Left click in the Letters text box and type in the 
letters ABC.  Now, left click on the Apply button on the Control Panel to place these letters 
into the work area.  This is what you should see: 

This font is 
composed of the 
new Crosshatch 
Fill stitch objects 
that arrived with 
the first release of 
5D™ DESIGN 
CREATOR.  Let’s 
take a look at the 
properties of the 
Crosshatch Fill 
Super Font. 

 
3. Right click on the lettering to bring up the mini-menu.  This is what you should see: 

There are two options that we have to learn about.  The option, 
Crosshatch Fill will allow us to control the properties of the 
stitches that fill this font.  The option, Double with Zigzag 
Return will allow us to control the properties of the stitches 
that are in the outline of this font. 
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4. Left click on the Crosshatch Fill option and this dialog will open: 
 
The first option, Spacing, controls the amount of 
space between the rows of stitching.  This option is 
available for all of the different options listed in the 
Style frame (Diamond, Square, Parallel, and 
Enter Angles.)  As you click on each of these 
options, you can see the appearance of the 
crosshatch stitching in the example window to the 
right of the Spacing frame.  When you select the 
Diamond option as shown here, the Angle tool in 
the Diamond frame is available so that you can 
change the value of this setting.  The default value 
is 45.  This value controls the number of degrees in 
the horizontal angle.  Right now, because the value 
is 45, the lines cross at right angles to each other.  
Left click in the Angle text box in the Diamond 
frame and change the value to 30. 
 

 
5. This is the result: 

If you want to see what the lettering looks like at this 
point, then left click on the OK button at the bottom 
of the dialog to close the dialog and make the 
changes.  When you finish looking at the changes, 
right click on the lettering and then left click on 
the Crosshatch Fill option in the mini-menu to 
return here. You can see that the horizontal angles 
are now set at 30 degrees.  What if you wanted the 
diamonds to be taller than they are wide?  Just 
change the angle in the Diamond frame to the 
value of 60.  Now you have diamonds that are taller 
than they are wide.  The value of this setting should 
be set between 1 and 89.  You can use higher 
values, but they will only be confusing and they 
won’t generate any other unique shape of the 
diamonds. 
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6. Left click on the Square option in the Style frame.  This is what you should see: 

 
The stitches are now in Squares with the lines of 
stitching running at zero degrees and 90 degrees.  
None of the Angle text boxes are available because 
if you changed any of the angles, then you would 
not have Squares.  If you want to see what the 
lettering looks like at this point, then left click on the 
OK button at the bottom of the dialog to close the 
dialog and make the changes.  When you finish 
looking at the changes, right click on the lettering 
and then left click on the Crosshatch Fill option in 
the mini-menu to return here. 
 
 
 
 
 
 
 

7. Left click on the Parallel option in the Style frame.  Here is what you should see: 
 
This option creates parallel lines of stitches at the 
angle chosen in the Angle text box inside of the 
Parallel frame.  You can set this value to anything 
from zero to 359 degrees (zero degrees is the same 
as 360 degrees).  .  If you want to see what the 
lettering looks like at this point, then left click on the 
OK button at the bottom of the dialog to close the 
dialog and make the changes.  When you finish 
looking at the changes, right click on the lettering 
and then left click on the Crosshatch Fill option in 
the mini-menu to return here. 
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8. Left click on the Enter Angles option in the Style frame.  This is what you should see: 

 
The Angle text boxes are now available in the 
Enter Angles frame.  Each angle can now be set 
by you.  Angle1 refers to the angle of the lines that 
run from the lower left to the upper right corner of 
the example window.  Angle2 refers to the angle 
of the lines that run from the lower right to the 
upper left corner of the example window.  Take a 
few minutes to experiment with these line settings.  
By using them, you have complete flexibility and 
full control over the direction of any stitching inside 
of this font. 
 
 
 
 
 
 
 

9. The next option we will learn about is how to control the kind of stitches used in the fill portion 
of this font.  The Stitch Type frame contains 4 options.  Three of these options (Running 
Stitch, Double Stitch, and Triple Stitch) all produce straight lines of stitching in the fill area of 
the font while Double with Zigzag Return produces the look that we presently see in the fill 
area of the font.  Stitch Length controls how long the stitches are in the fill area of the font.  
This setting is barely noticeable in either the software or in real life when the font is stitched 
out.  The Zigzag Width setting is something else.  Left click in the text box in the Zigzag 
Width frame and change that value to 6.0 mm.  Left click on the OK button at the bottom of 
the dialog and this will be the result: 

That is quite a change!  
Notice that the width of 
the zigzag stitching 
around the border of 
the font is unchanged.  
This is because we 
must use a different 
option to change that 
part of this font. 
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10. Right click on the lettering to open the mini-menu for this font.  This is what you will see: 
The bottom option in this menu, Double with Zigzag Return is 
the option we will use to change the look of the outline of this 
font. 
 

11. Left click on the Double with Zigzag Return option in this menu.  Here is the dialog that 
appears: 

Once again, you can change the stitch length by changing 
the value in the Length text box.  This setting will not make 
a visible change in either the software or in your stitch out.  
However, if you change the value in the Zigzag Width text 
box, then you will see that the zigzag stitching around the 
border of the font will change.  Left click in the Zigzag 
Width text box and change that setting to 4.0 mm then left 
click on the OK button in this dialog to close it and view the 
results. 

 
12. This is what you should see now: 

Compare how the 
lettering looks now to the 
way it looked in step 9 
shown earlier. 
 
 
 
 
 
 
 

 
13. Right click on the lettering to open the Properties mini-menu.  Then, left click on the 

Crosshatch Fill line to open the Crosshatch Fill properties dialog.  We are now going to 
make a change that will affect the stitches inside of the lettering.  Left click on the radio button 
to the left of Running Stitch in the Stitch Type frame in the lower left corner of the dialog.  
Now, left click on the OK button to close the dialog and change the lettering. 
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14. This is what you should see: 
The zigzag stitching inside 
of the lettering is changed 
but the zigzag stitching on 
the outside border of the 
lettering remains the same. 
 
 
 
 
 

 

WORKING WITH A MULTIWAVE FILL SUPER FONT 

Another type of the new Super Fonts is the MultiWave Fill font.  These fonts have the MW suffix on 
the name of the font.  One of these fonts is available from the Purchase Center.  The name of this 
font is the Revue UCM 25-120mm MW font that will install itself into the Modern Font Category after 
you download and install this font.  Let’s take a look at this font and learn how to change the 
appearance of the font. 

1. Begin by left clicking on the New tool so that your work area is clear. 
2.  
3. Left click on the drop down arrow in the Category list box to show the list of Font 

Categories.  Left click on the Modern Category to select it.  Now, left click on the drop 
down arrow in the font list name list box just below the example box to see the list of font 
names in the Modern Category.  Find the name Revue UCM 25-120mm MW in the list and 
left click on it to select that font.  Left click in the Letters text box and type in the letters ABC.  
Now, left click on the Apply button on the Control Panel to place these letters into the work 
area.  This is what you should see: 

This font is composed of 
the new MultiWave Fill 
stitch objects available in  
5D™ DESIGN 
CREATOR.  Let’s take a 
look at the properties of 
the MultiWave Fill Super 
Font. 
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4. Right click on the lettering to bring up the mini-menu.  This is what you should see: 

There are two options that we have to learn about.  The option, 
MultiWave Fill will allow us to control the properties of the stitches that 
fill this font.  The option, Triple Stitch will allow us to control the 
properties of the stitches that are in the outline of this font. 

 
5. Left click on the MultiWave Fill line to open the MultiWave Fill Properties dialog.  This is 

what you should see: 
There are 2 tabs here, the Options and the 
Motif tabs.  The controls on these tabs work 
exactly the same way as the Options and 
Motif tabs worked in the Shape Fill version 
of the Specialty Fill Super Fonts that I 
described earlier.  The only difference is that 
in the Shape Fill Super Font, you could also 
control the direction of the lines of stitches by 
choosing a Shape.  Here in the MultiWave 
Fill type of Super Font, you cannot affect the 
direction of the lines inside of the lettering.  
You can only control how closely the lines of 
stitching are placed and whether or not those 
lines will contain a Motif or not. 
 

 
6. Let’s begin by changing the Density.  The default Density is 20.  Left click in the Density text 

box and change that value to 40.  Then, left click on the OK button to see the results.  Your 
lettering should look like this:   

You now have much 
more space between the 
lines of Running 
Stitches.  Let’s turn on 
the Motif option now and 
see how this choice 
changes the lettering. 
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7. Right click on the lettering to bring up the mini-menu.  Left click on the MultiWave Fill line to 

open the MultiWave Fill Properties dialog.  Now, left click on the Use Motifs check box to 
turn that option on.  Left click on the Motif tab.  This is what you should see: 

 
This is the same dialog you saw when we 
learned how to use this dialog.  If you want to 
change the Motifs then refer back to the 
instructions listed in the Shape Fill project. 
 
For now, left click on the OK button to close 
the MultiWave Fill Properties dialog and 
make the change to the lettering. 
 
 
 
 
 
 

 
8. This is the result: 
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